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JOHN  WILLIAMS 


John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  in  January 
1980.  He  was  bom  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and  stud- 
ied composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in 
the  Air  Force,  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs 
and  on  recordings.  Again,  Williams 
moved  to  Los  Angeles  and  began  his 
career  in  the  film  studios,  working  with 
such  composers  as  Bernard  Herrmann, 
Alfred  Newman,  and  Franz  Waxman.  He 
went  on  to  write  music  for  many  televi- 
sion programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye , Mr.  Chips; 
The  Poseidon  Adventure , Jaws , Star 
Wars , Close  Encounters  of  the  Third 
Kind,  Superman,  The  Empire  Strikes 
Back,  Raiders  of  the  Lost  Ark,  E.T.  ( the 
Extra-Terrestrial)  and  Return  of  the  Jedi. 
He  has  received  nineteen  Academy 
Award  nominations  and  has  been 
awarded  four  Oscars  and  fourteen 


Grammies,  as  well  as  several  gold  and 
platinum  records.  His  most  recent  Oscar 
was  for  Best  Original  Score  for  a Motion 
Picture,  for  E.T 

In  addition  to  his  him  music,  Williams 
has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recently 
recorded  by  the  London  Symphony 
Orchestra.  His  Jubilee  350  Fanfare  her- 
alded the  350th  birthday  of  the  City  of 
Boston  in  September,  1980,  and  he 
opened  the  current  Pops  season  with 
The  Esplanade  Overture  written  espe- 
cially for  the  Boston  Pops. 

The  soundtrack  album  to  Star  Wars 
has  sold  over  four  million  copies,  more 
than  any  non-pop  album  in  recording 
history.  His  other  highly  acclaimed 
albums  with  the  Boston  Pops  include 
Pops  in  Space,  That's  Entertainment 
(Pops  on  Broadway),  Pops  on  the  March, 
Pops  Around  the  World  (Digital  Over- 
tures), and  Aisle  Seat. 

Since  his  appointment  as  Pops  Con- 
ductor, Williams  has  led  the  Pops  in 
New  York,  Chicago,  Los  Angeles, 
Detroit,  and  many  other  American  cit- 
ies. In  addition,  he  has  appeared  as  guest 
conductor  with  the  major  orchestras  of 
London,  Pittsburgh,  Dallas,  Toronto, 
and  Los  Angeles.  In  the  past  few  years, 
Williams  has  received  several  honorary 
degrees  from  American  colleges  and  uni- 
versities including  Boston  Conservatory 
of  Music,  Berklee  College  of  Music  in 
Boston,  Northeastern  University,  and 
the  University  of  South  Carolina  at 
Columbia. 

Mr.  Williams  has  recently  completed 
the  score  to  Indiana  Jones  and  the  Tem- 
ple of  Doom,  a sequel  to  Raiders  of  the 
Lost  Ark,  which  was  released  last  month. 
He  was  also  commissioned  to  compose 
the  official  theme  and  fanfare  for  the 
1984  summer  Olympic  Games  to  be  held 
in  Los  Angeles. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  the  founder, 
Artistic  Director,  and  Conductor  of  the 
Boston  Symphony  Youth  Concerts,  as 
well  as  a member  of  the  Boston  Sym- 
phony Orchestra's  first-violin  section. 
Mr.  Dickson  was  named  Associate  Con- 
ductor of  the  Boston  Pops  Orchestra  in 
January  1980. 

A native  of  Cambridge,  Massachu- 
setts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He 
studied  violin  for  two  years  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship 
student  at  Berlin's  Hochschule  fur 
Musik  and  later  studied  conducting 
with  Pierre  Monteux  at  the  Domain 
School  in  Maine.  Mr.  Dickson  was 
active  both  as  conductor  and  violinist 
before  joining  the  Boston  Symphony 
under  Serge  Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished 
recipient  of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des 


Lettres  of  the  French  government,  and  in 
1971  the  National  Conference  of  the 
Humanities  presented  him  a Certificate 
of  Honor  recognizing  his  distinguished 
contributions  to  the  humanities.  He 
holds  honorary  degrees  from  Boston's 
Berklee  College  of  Music,  from  Curry 
College,  from  North  Adams  State  Col- 
lege, and  from  Southeastern  Massachu- 
setts University.  In  September  1975,  the 
city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and 
Humanities  in  its  new  Winter  Hill  Com- 
munity School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
book,  Gentlemen,  More  Dolce  Please!, 
an  entertaining  view  of  music  behind 
the  scenes.  His  latest  book,  Arthur 
Fiedler  and  The  Boston  Pops,  was  pub- 
lished in  April  1981.  In  addition,  he  has 
furthered  the  part-time  conducting 
career  of  his  close  friend  Danny  Kaye, 
with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical 
mentor. 

Mr.  Dickson's  association  with  the 
Boston  Pops  dates  from  1938;  he  became 
assistant  conductor  of  that  orchestra  in 
1958.  In  1975  he  conducted  the  Pops  at 
the  first  inaugural  ceremony  of  his  son- 
in-law,  Governor  Michael  Dukakis.  The 
Boston  Symphony  Youth  Concerts  were 
instituted  in  1959,  and  for  his  work  as 
the  artistic  director  and  conductor  of 
these  concerts,  Mr.  Dickson  has  been 
described  as  "that  rare  soul,  an  adult 
who  remembers  what  it  was  like  to  be 
young,  who  loves  young  people  and 
understands  them,  and  who  wishes  to 
share  with  them  that  magic  kingdom  of 
the  mind  where  music  is  the  key." 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  29,  1984  at  8 
THE  ESPLANADE 


Entrance  of  Guests,  from  Tannhaiiser 

Wagner 

Roman  Carnival  Overture 

Berlioz 

Fantasia  on  Greensleeves 

Vaughan  Williams 

Suite  from  the  ballet  Sylvia 
Prelude,  the  huntresses  of  Diana 
Valse  lente 

Procession  of  Bacchus 

INTERMISSION 
THE  STAR  SPANGLED  BANNER 

Delibes 

Hey  Look  Me  Over 

Coleman-Hayman 

Selections  from  La  Cage  aux  folles 
We  Are  What  We  Are — La  Cage  aux  folles — 
Song  on  the  Sand — The  Best  of  Times 

Herman-Hayman 

The  Way  We  Were 

Hamlisch-Knight 

Three  Big  Band  Favorites 
Opus  I (Tommy  Dorsey) 

Begin  the  Beguine  (Artie  Shaw) 
Sing,  Sing,  Sing  (Benny  Goodman) 

Dorsey-Wilcox 

Porter-May 

Prima-Hayman 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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GUEST  ARTIST 


Richard  A.  Kelley 

Richard  Kelley  is  a resident  of 
Jamaica  Plain,  Boston,  and  a tenth- 
grade  student  at  Boston  Latin  School. 

He  began  studying  the  trumpet  in  the 
sixth  grade  with  Sandrea  Faulk  and  has 
since  studied  through  the  music  depart- 
ment of  Boston  Latin  School  under  the 
direction  of  Music  Department  Chair- 
man Jerry  Boisen.  He  has  also  studied 
with  James  Tinsley  of  the  Boston  Pops 
and  is  currently  a student  of  Charles 
Schleuter,  principal  trumpet  of  the 
Boston  Symphony  Orchestra.  Although 
trumpet  is  Richard's  primary  instru- 
ment, he  also  plays  the  flute,  clarinet, 
saxophone,  trombone,  guitar  and  piano. 
Richard  plays  first-stand  trumpet  in  the 
Boston  Latin  School  Concert  band,  as 
well  as  in  the  school's  Jazz  Ensemble. 


He  has  performed  with  the  band  at 
Boston  City  Hall  and  at  many  conven- 
tions and  festivals  in  the  city  and  he 
serves  as  first  trumpet  with  the  Massa- 
chusetts Southeast  District  Senior  High 
School  Band.  In  1982  he  was  the  winner 
of  the  Boston  Symphony  Orchestra's 
Youth  Concerts  Concerto  Competition 
and  was  the  soloist  with  the  Orchestra 
under  the  direction  of  Harry  Ellis 
Dickson.  This  year  Richard  traveled  to 
Holland  to  perform  with  the  Massachu- 
setts Youth  Wind  Ensemble.  He  was 
also  a participant  in  the  Boston  Sym- 
phony Orchestra's  "Days  in  the  Arts" 
program  at  Tanglewood.  These  per- 
formances are  Richard's  second  as  a 
soloist  on  the  Esplanade. 
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Enjoy  A Summer  in  Alaska! 

THE  FAIRBANKS  SUMMER  ARTS  FESTIVAL 

Two  weeks  of  workshops,  master  classes,  rehearsals  & concerts  in 

MUSIC  • DANCE  • THEATRE  • VISUAL  ARTS 


JULY  23-AUGUST  4,  1984 

on  the  beautiful 

University  of  Alaska,  Fairbanks,  Campus 

— Featuring  — 

FROM  BOSTON:  Eddie  Madden,  Fred  Buda,  Frederick  Moyer,  Bob  Winter,  Greg 
Hopkins,  Mike  Monaghan,  Mark  Henry,  Jim  Tinsley  and  Al  Corona.  FROM  NEW 

YORK  CITY:  Chris  Calloway;  FROM  VIRGINIA:  Arnott  Mader;  FROM  ILLINOIS:  Sam 
Watson;  FROM  MISSOURI:  Keith  Crown;  FROM  IDAHO:  James  Reid;  FROM  THE 
WEST  COAST:  The  Westwood  Wind  Quintet,  the  Philadelphia  String  Quartet,  Kathryn 
Harvey,  Gary  Unruh,  Byron  McGilvray,  and  Bruce  Richards;  FROM  ALASKA:  Linda 
and  Paul  Rosenthal;  FROM  PARIS:  Bob  McCoy  SPOTLIGHT  GUEST  ARTIST  FOR 
“AN  EVENING  OF  JAZZ":  Cab  Calloway. 

For  Festival  brochure,  send  self-addressed,  stamped  envelope  to: 

Jo  Ryman  Scott,  Producing  Director,  P.O.  Box  80845,  College  Station,  Fairbanks,  AK  99708 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  morning,  June  30,  1984  at  10:15 
HARRY  ELLIS  DICKSON  conducting 
ESPLANADE  YOUTH  CONCERT 


THE  STAR  SPANGLED  BANNER 


Hands  Across  the  Sea  March 


Sousa 


Light  Cavalry  Overture 


Suppe 


Andante  from  Symphony  No.  94  in  G ("Surprise") 


Haydn 


Allegro  from  Concerto  in  E flat  for  trumpet  and  orchestra  Haydn 

RICHARD  KELLEY 


Three  Leroy  Anderson  Favorites  Anderson 

The  Syncopated  Clock 
The  Waltzing  Cat 
Fiddle  Faddle 


Kid  Stuff  Hayman 


Hoe-down  from  Rodeo 


Copland 


Stars  and  Stripes  Forever  March  Sousa 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 

This  concert  has  been  made  possible  by  funds  from  the  Commonwealth  of 
Massachusetts  Department  of  Education. 
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MUSICAMERICA  host  Ron  Della  Chiesa  takes  you 
swinging  through  the  afternoon  with  a uniquely  American 
blend  of  classical,  jazz,  Broadway,  special  guest  artists 
and  musicians  of  the  Boston  Pops. 

MUSICAMERICA 

Monday- Friday:  Noon- 5:00 


GBH/FM90 


Radio  that’s  part  of  your  life. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  30,  1984  at  8 
THE  ESPLANADE 


Procession  of  the  Nobles,  from  Mlada  Rimsky-Korsakov 

An  Outdoor  Overture  Copland 


Andante  cantabile  from  String  Quartet,  Op.  11 

Tchaikovsky 

Suite  from  the  ballet  Sylvia 
Prelude,  the  huntresses  of  Diana 
Valse  lente 

Procession  of  Bacchus 

INTERMISSION 

THE  STAR  SPANGLED  BANNER 

Delibes 

Put  On  A Happy  Face 

Strouse-Hayman 

Selections  from  Gigi 

The  Night  They  Invented  Champagne — Gigi — 

Waltz  at  Maxim's — I'm  Glad  I'm  Not  Young  Anymore- 
The  Parisians — Say  A Prayer  For  Me  Tonight — 

Thank  Heaven  For  Little  Girls 

Loewe-Bennett 

Three  Big  Band  Favorites 
Stompin'  at  the  Savoy 
Sunrise  Serenade 
In  the  Mood 

Goodman-Osser 

Carle-Hayman 

Garland-Osser 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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GUEST  ARTISTS 


Up  With  People 

Up  With  People  began  with  the  belief 
that,  through  music  and  dance,  young 
people  could  communicate  their  ideas 
and  hopes.  The  Up  With  People  show 
has  already  been  seen  in  more  than 
6,000  cities  and  towns  in  47  countries. 
This  year  alone,  the  casts  of  Up  With 
People  will  perform  for  over  two  mil- 
lion people  in  live  performances  and  for 
millions  more  through  television. 

Up  With  People  has  performed  in 
such  famous  world  settings  as  Royal 
Albert  Hall  in  London,  in  Carnegie 
Hall,  the  Kennedy  Center,  at  the  Olym- 
pic Games  in  Munich,  at  the  Conser- 
vatory of  Music  in  Peking,  and  for 
Super  Bowls  X,  XIV,  and  XVI. 

The  550  students  who  travel  each 
year  are  selected  from  more  than  10,000 
applicants,  with  their  acceptance  based 
upon  personal  interviews  rather  than 


musical  talent.  Maturity,  personality, 
motivation,  interest  in  the  world 
around  them,  and  the  ability  to  commu- 
nicate with  others  are  the  attributes  for 
which  Up  With  People  are  looking  in 
the  students  that  they  select. 

Participating  in  Up  With  People 
involves  much  more  than  performing. 
Cast  members  take  part  in  a variety  of 
unique  learning  experiences,  expanding 
their  knowledge  of  the  world  and  them. 
In  addition  to  public  shows,  each  cast 
participates  in  community  activities 
frequently  involving  local  young  people 
in  visits  to  hospitals,  schools  for  the 
handicapped,  and  correctional  institu- 
tions. One  purpose  of  these  visits  is  to 
encourage  continued  active  service  to 
others.  By  the  end  of  their  year  in  Up 
With  People,  each  student  will  have 
lived  with  some  80  to  90  host  families 
in  cities  and  towns  all  over  the  world. 
Cast  members  are  responsible  for  all 
aspects  of  the  daily  operation  of  the 
cast,  assisting  in  advance  promotion  of 
the  shows,  publicity,  arranging  for  hosts 
and  public  performances.  They  also 
help  with  the  travel  logistics,  business 
management,  applicant  interviews,  and 
all  areas  of  stage  work.  Cast  members 
can  also  receive  college  credits  for  inde- 
pendent study  projects  associated  with 
their  Up  With  People  Year. 

Of  the  unique  organization  that  he 
began  fifteen  years  ago,  Up  With  People 
Founder  and  President  J.  Blanton  Belk 
says  "It  is  our  dream  that  some  day 
young  men  and  women  from  every 
nation  will  have  the  chance  to  spend  a 
year  in  this  non-sectarian,  apolitical 
program,  so  that  together  they  may  con- 
tribute to  a more  peaceful  world." 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  July  1,  1984  at  8 
THE  ESPLANADE 


Hands  Across  the  Sea  March  Sousa 

Overture  to  Candide  Bernstein 


Presenting 
UP  WITH  PEOPLE 


Stand  Together 
My  Song 
50's  Prom 

Can  We  Sing  a Song  of  Peace 
Take  the  Cake 
Let  the  River  Flow 
Up  With  People 


Allen-P.  Colwell 
P.  Colwell-R.  Colwell-Ashby-Allen 
Allen- Welsh 
Ashby 
Allen 
Allen 

P.  Colwell-R.  Colwell 


INTERMISSION 


THE  STAR  SPANGLED  BANNER 

Selections  from  Girl  Crazy  Gershwin- Anderson 

I Got  Rhythm — Embraceable  You — Bidin'  My  Time — 

But  Not  For  Me — I Got  Rhythm  (reprise) 

Sleigh  Ride,  from  Three  German  Dances  Mozart 

Sleigh  Ride  Anderson 

Presenting 
UP  WITH  PEOPLE 

Mozart  Rocks  Leathwood-Sulsh 

Classical  Medley  Allen 


Flying  Theme,  from  E.T.  (The  Extra  Terrestrial)  Williams 

Hey  Look  Me  Over  Coleman-Hayman 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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PATRIOTIC  SING-ALONG 

arranged  by  Richard  Hayman 


AMERICA 

My  country  'tis  of  thee,  Sweet  land  of  liberty, 
Of  thee  I sing. 

Land  where  my  fathers  died!  Land  of  the 
Pilgrim's  pride! 

From  ev'ry  mountain  side,  Let  freedom  ring! 


AMERICA,  THE  BEAUTIFUL 
O beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  Above  the  fruited 
plain. 

America!  America!  God  shed  his  grace  on  thee, 
And  crown  thy  good  with  brotherhood 
From  sea  to  shining  sea. 


YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town  a-ridin'  on  a 
pony. 

He  stuck  a feather  in  his  hat  and  called  it 
macaroni. 

Yankee  Doodle  keep  it  up,  Yankee  Doodle 
dandy, 

Mind  the  music  and  the  step,  and  with  the  girls  be 


I'M  A YANKEE  DOODLE  DANDY 
I'm  a Yankee  Doodle  Dandy,  a Yankee  Doodle 
do  or  die 

A real  live  nephew  of  my  Uncle  Sam,, 

Born  on  the  Fourth  of  July 
I've  got  a Yankee  Doodle  Sweetheart, 

She's  my  Yankee  Doodle  joy 
Yankee  Doodle  came  to  town,  a-ridin'  on  a pony. 
I'm  a Yankee  Doodle  boy. 


COLUMBIA,  THE  GEM  OF  THE  OCEAN 
O Columbia  the  gem  of  the  ocean, 

The  home  of  the  brave  and  the  free, 

The  shrine  of  each  patriot's  devotion, 

A world  offers  homage  to  thee. 

Thy  mandate  makes  heroes  assemble 
When  Liberty's  form  stands  in  view. 

Thy  banners  make  tyranny  tremble, 

When  borne  by  the  red,  white,  and  blue! 
Three  cheers  for  the  red,  white,  and  blue! 

Three  cheers  for  the  red,  white,  and  blue! 
Thy  banners  make  tyranny  tremble, 

Three  cheers  for  the  red,  white,  and  blue! 


THIS  LAND  IS  YOUR  LAND 
This  land  is  your  land,  this  land  is  my  land, 
From  California  to  the  New  York  island, 
From  the  redwood  forest  to  the  Gulf  Stream 
waters; 

This  land  was  made  for  you  and  me. 

Words  and  music  by  Woody  Guthrie 

TRO-  1956-1958-1970  Ludlow  Music,  Inc.,  New  York 

Used  by  permission. 


YOU'RE  A GRAND  OLD  FLAG 
You're  a grand  old  flag,  you're  a high  flying 
flag; 

And  forever  in  peace  may  you  wave; 

You're  the  emblem  of  the  land  I love; 

The  home  of  the  free  and  the  brave. 

Ev'ry  heart  beats  true,  Under  red,  white  and 
blue 

Where  there's  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot, 

Keep  your  eye  on  the  grand  old  flag. 


BATTLE  HYMN  OF  THE  REPUBLIC 
Mine  eyes  have  seen  the  glory  of  the  coming  of 
the  Lord, 

He  is  trampling  out  the  vintage  where  the  grapes 
of  wrath  are  stored; 

He  has  loosed  the  fateful  lightning  of  his  terrible 
swift  sword: 

His  truth  is  marching  on. 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

His  truth  is  marching  on. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  July  3, 1984  at  8 
THE  ESPLANADE 


Hands  Across  the  Sea  March 

Sousa 

Academic  Festival  Overture,  Op.  80 

Brahms 

Trumpeter's  Lullaby 
BRUCE  HALL 

Anderson 

The  Irish  Suite 

Irish  Washerwoman — Minstrel  Boy — 

Rakes  of  Mallow 

INTERMISSION 

THE  STAR  SPANGLED  BANNER 

Anderson 

American  Salute 

Gould 

The  Carousel  Waltz 

Rodgers-Walker 

Selections  from  West  Side  Story 
I Feel  Pretty — Maria — Something's  Coming — 
Tonight — One  Hand,  One  Heart — Cool — America 

Bernstein-Mason 

Patriotic  Sing  Along 

America — America  the  Beautiful — Yankee  Doodle — 
I'm  A Yankee  Doodle  Dandy — Columbia  the  Gem  of 
the  Ocean — This  Land  is  Your  Land — You're  a Grand 
Old  Flag — Battle  Hymn  of  the  Republic 

arr.  Hayman 

St.  Louis  Blues  March  Handy-Miller-Hayman 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  July  4,  1984  at  8 
THE  ESPLANADE 


Hands  Across  the  Sea  March 


Sousa 


Academic  Festival  Overture,  Op.  80  Brahms 

Trumpeter's  Lullaby  Anderson 

BRUCE  HALL 

The  Irish  Suite  Anderson 

Irish  Washerwoman — Minstrel  Boy — 

Rakes  of  Mallow 


INTERMISSION 
THE  STAR  SPANGLED  BANNER 


Selections  from  West  Side  Story  Bernstein-Mason 

I Feel  Pretty — Maria — Something's  Coming — 

Tonight — One  Hand,  One  Heart — Cool — America 


Patriotic  Sing  Along  arr.  Hayman 

America — America  the  Beautiful — Yankee  Doodle — 

I'm  A Yankee  Doodle  Dandy — Columbia  the  Gem  of 
the  Ocean — This  Land  is  Your  Land — You're  a Grand 
Old  Flag — Battle  Hymn  of  the  Republic 
For  the  words  to  the  Patriotic  Sing  Along  please  seepage  12. 


1812,  Ouverture  Solonnelle 


Tchaikovsky 


John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano 

This  concert  has  been  made  possible  in  part  by  the  Bank  of  Boston  in  its 
200th  anniversary  year. 
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Administration  of  the  Boston  Symphony  Orchestra,  Inc. 

Thomas  W.  Morris  - General  Manager 

William  Bernell  - Artistic  Administrator 
Daniel  R.  Gustin  - Assistant  Manager 
B.J.  Krintzman  - Director  of  Planning 
Anne  H.  Parsons  - Orchestra  Manager 
Caroline  Smedvig  - Director  of  Promotion 
Josiah  Stevenson  - Director  of  Development 
Theodore  A.  Vlahos  - Director  of  Business  Affairs 


Arlene  Germain  - Financial  Analyst 
Charles  Gilroy  - Chief  Accountant 
Vera  Gold  - Promotion  Coordinator 
Patricia  Halligan  - Personnel 
Administrator 

Nancy  A.  Kay  - Director  of  Sales 
John  M.  Keenum  - Director  of 
Foundation  Support 
Nancy  Knutsen  - Production  Assistant 
Anita  R.  Kurland  - Administrator  of 
Youth  Activities 

Richard  Ortner  - Administrator  of 
Berkshire  Music  Center 

Steven  Ledbetter 
Director  of  Publications 


Robert  A.  Pihlcrantz  - Properties  Manager 
Charles  Rawson  - Manager  of  Box  Office 
Eric  Sanders  - Director  of  Corporate 
Development 

Joyce  M.  Serwitz  - Assistant  Director  of 
Development 

Cheryl  L.  Silvia  - Symphony  Hall  Function 
Manager 

James  E.  Whitaker  - Hall  Manager,  Symphony 
Hall 

Katherine  Whitty  - Coordinator  of  Boston 
Council 


MarcMandel  Jean  Miller  MacKenzie 

Editorial  Coordinator  Print  Production  Coordinator 


Programs  copyright  ®1984  Boston  Symphony  Orchestra,  Inc. 
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Complimentary  Program 


Boston’s  Fourth  of  July 

MetroParks 


George  R.  O'Malley 
Operations  Coordinator 
George  K.  Regan,  Jr. 

PYROTECHNICS 

Kenneth  Clark 
Pryotechnology,  Inc, 

SPECIAL  COORDINATORS 

Robert  D.  Carey 
Steve  MacDonald 


Bruce  Boleyn 
Sam  Boleyn 
Pat  Browne 
Leah  Carey 

Linda  Diamond 


Special  Events 
Group,  Inc. 


David  Farland 
Peter  Piedler 

David  Gavigan 


Richard  MacDonald 


¥ 


Dick  Norberg 
Patti  O'Leary 


■ 


Special  Events  Group 

The  Special  Events  Group  was  bom  in  a black 
Chevrolet.  The  year  was  1974.  Arthur  Fiedler  and  his 
fellow  “sparky”  and  driver,  David  Mugar,  were  roaming 
the  city  late  one  Saturday  night  to  watch  firefighters  at 
work.  Tm  going  to  play  the  1812  this  year.  Do  you  think 
you  could  find  some  cannons?”  inquired  the  Maestro. 
Mugar  waited  until  morning  to  call  his  friend  Bob  Carey. 
“We  need  some  cannons!”  was  the  short  message. 

Some  of  the  most  outragebus  ideas  grow  well.  Phone 
Ared  by 
> midnight  search  for 

The  nearby  Church  of  the  Advent  had  a belfry,  so 
why  not  bells?  However,  the  openings  in  the  belfry  were 
bricked  up.  A sound  t 


Metropolitan  District  Commission 


John  Williams  Carries  On  July  4 
Tradition  At  Boston’s  Esplanade 

John  Williams  was  named  nineteenth  Conductor  of  the  Boston  Pops  in 
January  1980.  He  was  bom  in  New  York  and  moved  to  Los  Angeles  with  his 
family  in  1948.  There  he  attended  UCLA  and  studied  composition  privately 
with  Mario  Castelnuovo-Tedesco.  After  service  in  the  Air  Force,  Williams  retum- 
, ed  to  New  York  to  attend  the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  While  in  New  York,  he  also  worked  as  a jazz  pianist. 

moved  to  Los  Angeles  and 
working  with  such  composers  as  Bernard 
Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music 
1960s,  winning  two  Emmys  for  his  work, 
the  music  and  served  as  music  director  for  over 
sixty  films,  including  Goodbye.  Mr.  Chips , The  Poseidon  Adventure.  Jaws,  Star 
Wars,  Close  Encounters  of  the  Third  Kind.  Superman,  The  Empire  Strikes  Back, 
Raiders  of  the  Los  Ark.  E.  T.  (the  Extra-Terrestrial)  and  Return  of  the  Jedi.  He 
has  received  nineteen  Academy  Award  nominations  and  has  been  awarded 
four  Oscars  and  fourteen  Grammies,  as  well  as  several  gold  and  platinum 
records.  His  most  recent  Oscar  was  for  Best  Original  Score  for  a Motion  Pic- 
ture, for  E.T. 

In  addition  to  his  film  music,  Williams  has  written  many  concert  pieces,  in- 
cluding two  symphonies,  and  a flute  concerto  and  violin  concerto  recently  record- 
ed by  the  London  Symphony  Orchestra.  His  Jubilee  350 Fanfare  heralded  the 
350th  birthday  of  the  City  of  Boston  in  September,  1980,  and  he  opened  the 
current  Pops  season  with  The  Esplanade  Overture  written  especially  for  the 
Boston  Pops. 

The  soundtrack  album  to  Star  Wars  has  sold  over  four  million  copies,  more 

with  the  Boston  Pops  include  Pops  in  Space.  That's  Entertainment  (Pops  on 
Broadway),  Pops  on  the  March.  Pops  Around  the  World  (Digital  Overtures). 
and  Aisle  Seat.  Continued  on  Page  3 


sssachusetts  National  Guard 


26th  (Yankee)  Infantry  Division 
Guild  of  Bellringers 


portable  toilets  were  rented.  “Just  in  case”  turned  out 
to  be  a crowd  of  75,000  strong  on  that  July  4,  1974. 

Waiting  by  the  sound  console  in  the  center  of  the 
field  in  front  of  the  shell,  David  Mugar  huddled  with 
Harry  Ellis  Dickson  over  the  score  of  the  1812  Over- 
ture. They  were  ready  to  signal  the  cannons,  the  bells, 
and  the  fireworks.  As  the  first  notes  of  the  1812  were 
heard,  Carey  was  inching  his  way  through  t 


contact  had  been  lost;  he  and  a Metropolitan  Police  of- 
ficer would  race  to  the  barge  to  tell  the  fireworks  operator 
when  to  fire.  At  the  edge  of  the  crowd,  Nancy  Randall 
had  already  started  a list  of  things  to  do  for  next  year. 
The  Special  Events  Group  was  in  the  logistics  business. 

More  than  ten  years  later.  Special  Events  Group,  Inc. 


visit  of  Pope  John  Paul  II,  the  filming  of  a motion  pic- 
ture starring  Luciano  Pavarotti,  the  dedication  of  the 
John  F.  Kennedy  Library,  and  First  Night  New  Year’s 


staff  of  more  than  50  volunteers  on  the  day  of  the 
Fourth.  Randall  coordinates  the  efforts  with  the  many 
divisions  of  the  Metropolitan  District  Commissions. 

Continued  on  Page  2 


The  Boston  Pops 
Esplanade  Orchestra 
John  Williams  Conductor 
Wednesday  evening,  July  4,  1984  at  8:00 
on  The  Esplanade 


Hands  Across  the  Sea,  March 
Academic  Festival  Overture,  Op.  80 
Trumpeter’s  Lullaby 
The  Irish  Suite 


Intermission 


Anderson 

Anderson 


The  Star  Spangled  Banner 

Selections  from  West  Side  Story  Bemstein-Mason 

I Feel  Pretty  - Maria  ■ Something’s  Coming  • 

Tonight  • One  Hand,  One  Heart  - Cool  - America 
Patriotic  Sing  Along  arranged  Hayman 

America  - America  the  Beautiful  ■ Yankee  Doodle  - 
Tm  A Yankee  Doodle  Dandy  - Columbia  the  Gem  of 
the  Ocean  - This  Land  is  Your  Land  - You’re  A Grand 
Old  Flag  • Battle  Hymn  of  the  Republic 
1812,  Overture  Solennelle  Tchaikovsky 


©1984  Special  Events  Group,  I 


Fireworks 

wn  was  fresh.  Captain  Fournier  fired  i 


a small  group  of  volunteers  had  gathered  on  the  barges 
to  begin  the  final  day  of  preparations.  The  boat  and 
barges  moved  slowly  up  the  Charles  while  workers  set 
up  firing  racks  and  shoveled  sand  into  safety  barriers. 
Simultaneously  a small  but  carefully  guarded  motorcade 
moved  explosives  from  a suburban  bunker,  while  Cap- 
tain Feeney  and  the  Metropolitan  Police  Marine  Division 
brought  their  boats  and  amphibious  vehicles  to  a rendez 
vous  point  at  a dock  on  the  river.  There,  under  the 
careful  supervision  of  members  of  the  Boston  Fire 
Department,  the  pyrotechnic  shells  were  transferred 
from  the  truck,  to  the  police  boats,  to  the  barges.  A team 
of  licensed  pyrotechnicians  spend  the  rest  of  the  day 
painstakingly  loading  and  wiring  those  shells  into  the 
various  firing  racks. 

This  Fourth  of  July  display  is  the  culmination  of 
eleven  months  of  work  for  Ken  Clark  and  the  people 
of  Pyrotechnology.  Inc.  Clark,  a Bostonian,  comes  to 
this  performance  with  the  Pops  from  a fitting 
background  as  an  artist  and  from  a long  apprenticeship 
which  began  right  here  on  this  celebration  ground.  It  was 
during  the  1977  Boston  July  Fourth  event  that  the 
Grucci  family  of  New  York  Pyrotechnic  Products  Com- 
pany engaged  Ken's  photographic  talents  to  make  col- 
or slides  of  their  fireworks.  What  came  through  the  lens 
opened  new  horizons  in  Clark's  imagination. 

After  an  apprenticeship  with  the  Grucci  family.  Clark 
began  to  design  his  own  shows,  quickly  coming  to 
specialize  in  fireworks  displays  set  to  music.  Last  year's 
show  was  the  first  collaboration  of  the  Special  Events 
Group.  Pyrotechnology.  and  the  music  of  the  Boston 
Pops  Esplanade  Orchestra. 

This  year's  display  brings  t 
tion  of  fireworks  and  the  latest 
Tonight  there  will  t 
musical  selections  in  the  program.  For  the  display  after 
the  concert,  ignition  will  be  controlled  by  a time-based 
digital  firing  console  on  the  command  barge,  with  wires 
and  fuses  extending  to  approximately  2000  individual 
bombs.  Well  over  a ton  of  explosives  gathered  from  four 
continents  will  fill  the  sky.  Some  labels  read  “Maru  tama 
brocade  chrysanthemum,”  “Red.  White  and  Blue 
Saturn."  and  “Grapes  all  over  the  vineyard."  but  you  will 
know  them  by  the  flare,  flash,  and  boom  that  brings  out 
the  kid  in  everyone.  Lighting  up  the  sky  tonight  will  be 
the  graduation  ball  for  all  the  people  who  work  so  hard 
to  bring  you  the  Fourth  of  July. 

Special  Events 

Continued  from  Page  I 

the  Boston  Police  Department.  Boston  Health  and 
Hospitals  Service,  the  MBTA,  Fournier  Marine  Com- 
pany. the  Boston  Pops  Orchestra,  the  Boston  Fire 
Department.  Massachusetts  State  Fire  Marshall's  Office. 
Emerson  College,  the  1st  Battalion  of  the  101st  Field 
Artillery.  26th  (Yankee)  Infantry  Division.  Massachusetts 
National  Guard,  the  Church  of  the  Advent,  and  the 
i Lighting  and  Sound  Company. 

put 

t investment  ad- 
a private 

i transportation  expert  and  many  others, 
including  a television  producer  from  Metromedia  nam 


of  the  Esplanade  Concerts. 

Please  help  make  this  event  successful  and  trouble- 
free  by  using  the  trash  bags  provided  and  by  calling 
police  attention  to  any  behavior  which  diminishes  the 
enjoyment  of  the  concert  for  all. 

Bank  Of  Boston 

Bank  of  Boston  is  proud  to  participate  in  the  spon- 
sorship of  the  traditional  Boston  Pops  Fourth  of  July 
concert  on  this  eve  of  the  bank's  200th  anniversary  of 
operation. 

Since  1784.  when  a handful  of  merchants  chartered 
what  would  become  one  of  America’s  largest  banks. 
Bank  of  Boston  has  helped  establish  the  foundation  for 
this  city’s  development  as  a financial  center.  The  Boston 
Symphony  Orchestra  followed  nearly  100  years  later  to 
herald  the  city’s  role  as  a leading  cultural  center. 

Together,  these  two  Boston  institutions  share  many 
memories.  In  1937.  the  bank  sponsored  a performance 
by  the  orchestra  under  the  legendary  Serge  Koussevit- 
zky  on  the  occasion  of  a bankers'  conference  in  Boston. 
Performed  on  the  main  floor  of  the  bank,  this  was  only 
the  third  concert  the  orchestra  had  given  outside  Sym- 
phony Hall. 

In  1944,  the  bank  sponsored  a series  of  live  Sun- 
day afternoon  radio  programs  called  “Sunday  at  4:30" 
performed  by  the  Boston  Pops  under  conductor  Arthur 
Fiedler. 

Ten  years  ago.  Bank  of  Boston  made  possible  the 
highly  successful  Frankfurt  concerts  performed  by  the 
Boston  Symphony  Chamber  Players,  and  in  1981.  the 
bank  presented  a free  concert  on  the  Boston  Common 
commemorating  the  BSO’s  100th  birthday.  In  May  of 
this  year,  the  bank  arranged  a nine-city  European  con- 
cert tour  for  the  Chamber  Players. 

For  two  centuries.  Bank  of  Boston  has  helped  bring 
Boston’s  business  to  the  world.  Tonight,  we  are  pleas- 
ed to  bring  you  another  great  product  of  the  city:  its 


Metroparks  Concert  Series 
Blends  Spirit  Of  Old  And  New 

In  1929  when  Arthur  Fiedler  began  offering  free  or 
chestral  concerts  to  the  public,  he  chose  a site  on  the 
Metropolitan  District  Commission's  Charles  River  Reser 
vation  known  as  the  Esplanade. 

It  was  the  beginning  of  an  association  t 
arts  and  an  agency  of 
that  would  produce  countless  h 
and  enrichment  for  residents  of  Massachusetts.  And  it 
was  to  become  a tradition,  a ritual  of  summer.  For  it 
is  as  difficult  to  imagine  a season  without  concerts  at 
the  Hatch  as  it  is  to  picture  Boston  without  a Fenway 
Park  or  a Fourth  of  July  without  fireworks. 

Generations  of  youngsters  have  been  introduced  to 
Bach  and  Beethoven  while  enjoying  a picnic  on  the 
banks  of  the  Charles.  Adults  have  cherished  the  oppor 
tunity  to  hear  the  works  of  their  favorite  composers  free 
of  charge. 

Today,  in  the  words  of  our  new  Massachusetts 
slogan,  we  celebrate  the  spirit  of  the  old  and  the  new. 
We  welcome  John  Williams  and  the  Boston  Pops 
Esplanade  Orchestra  to  the  1984  MetroParks  Concert 
Series.  This  year  we  offer  an  expanded  schedule  and 
we  have  included  a variety  of  musical  forms  and  styles. 

Saturday  evenings  will  be  devoted  to  classical  and 
semi-classical  works.  Among  the  new  features  will  be 
Sunday  Brunch  at  the  Hatch,  a segment  featuring  two 
hours  of  jazz  by  some  of  New  England's  finest  per 
formers;  celebrations  of  our  ethnic  heritage  on  Tuesday 
evenings,  country  and  bluegrass  artists  on  Wednesdays 
and  the  sound  of  the  big  bands  on  Thursdays. 

Performing  groups  will  include  avant  garde  and  jazz 
fusion  artists;  bands  such  as  Fat  City.  Sassy  and  the 
Back  Bay  Jazz  Orchestra  and  classical  concerts  by  the 
Metropolitan  Wind  Symphony.  Beacon  Brass  Quintet 
and  Young  Ambassadors  from  Great  Britain. 

And  beyond  our  commitment  to  the  arts  and  enter 
>ur  tradition  of  offering  an  opportunity  f< 


A First  For  The  Boston  Pops 

The  electricity  for  the  main  sound  system  for  this 
evening's  concert  is  being  provided  in  part  by  Solar  Gen- 
ny  One.  a mobile  solar  powered  generator  and  travel- 
ing energy  display  developed  by  The  Media  Project  of 
Santa  Monica.  California.  Solar  Genny  One  has 
powered  a wide  variety  of  events  including  the  sound 
system  for  a Baltimore  Orioles  baseball  game.  21  radio 
stations,  and  solar  concerts  by  Jackson  Browne.  Bon- 
nie Raitt.  Jim  Messina.  Graham  Nash  and  Phoebe 
Snow.  Solar  Genny's  participation  in  today’s  event  was 

and  Linda  Ronstadt.  and  in-kind  resources  from  the 
Massachusetts  Public  Interest  Research  Group  and  the 
Solar  Lobby. 


Let’s  All  Give 
The  Maestro  An 
Encore! 


Your  Purchase  Of  This 
T-Shirt  Today  Helps 
Complete  The 
Fiedler  Me 


Give  the  Maestro 
An  Encore! 


[oroorate  Sponsor  of  the 
Arthur  Fiedler  Memorial 


An  Encore  For  The  Maestro 

For  50  years  Arthur  Fiedler’s  name  was  synonymous 
with  the  Boston  Pops  He  was  truly  one  of 
Massachusetts’  and.  indeed.  America’s  heroes  during  the 
1950’s.  '60  s.  and  ’70’s.  As  is  recorded  in  the  Guinness 
Book  of  World  Records,  in  1976  he  attracted  an  au- 
dience of  400.000  people  for  the  Boston  Pops  Fourth 
of  July  concert.  In  his  nationwide  wrap-up  of  that  day's 
Bicentennial  celebration.  Walter  Cronkite  termed 
Boston’s  event  to  be  V perhaps  the  high  point  of  a 
day  marked  by  crescendos." 

In  1929.  the  Maestro  founded  the  Pops  Esplanade 
concerts,  the  first  free  outdoor  concerts  in  the  world  by 
a symphony  orchestra.  From  that  year  on.  he  unselfishly 
promoted  and  sought  support  for  the  Esplanade  series 
and  for  the  three  successive  concert  shells  1' 
stood  on  the  banks  of  the  Charles  River.  With  his  fresh 
approach  to  programs  for  these  concerts.  Maestro 
Fiedler  created  a bridge  between  popular  and  classical 


In  1980.  the  Massachusetts  l _ 

Metropolitan  District  Commission  (MDC)  t 
site  for  a memorial  to  Arthur  Fiedler  near  the  Match 
Shell,  the  location  of  present  day  Boston  Pops 
Esplanade  concerts. 

Then,  in  July  1982.  a number  of  the  Maestro's 
friends  and  close  associates  formed  a committee  to  work 
toward  creating  this  memorial  to  him.  The  charge  of  the 
15-member  committee  was  to  select  an  artist  for  the 
memorial  and  to  raise  sufficient  funds  for  the  creation 
of  the  work  and  for  i 


On  Saturday.  June  30.  1984  the  Arthur  Fiedler 
Memorial  Committee  and  the  family  of  the  Maestro  were 
proud  to  unveil  and  dedicate  the  Arthur  Fiedler 
Memorial.  Boston's  newest  public  artwork  was  created 
by  Ralph  Helmick.  a young  Cambridge  sculptor.  The 
Memorial  consists  of  sixty-nine  layers  of  25/32"  thick, 
and  fourteen  layers  1 -5/8"  thick  marine  alloy  aluminum 
and  rests  on  an  eighteen  inch  stony-creek  granite  base 
for  a total  height  of  ninety-four  inches. 

Store  24.  a local  chain  of  convenience  stores,  is  one . 
of  the  Memorial's  major  corporate  sponsors,  and  as  a 
means  of  raising  money  for  their  $100,000  pledge,  they 
are  marketing  Fiedler  mementos  such  as  T-shirts, 
balloons,  and  buttons  through  their  stores.  All  the  net 
profits  of  such  sales  go  to  the  Memorial. 

People  at  today's  concert,  and  all  those  who  come 
to  Esplanade  events,  can  participate  in  the  Memorial 
through  the  purchase  of  T-shirts  carrying  the  message 
• Give  the  Maestro  an  Encore”  which  are  being  sold  for 
$5.00  today.  They  are  also  available  at  Store  24  loca- 

niOns-throughout  Massachusetts*.  ~ - * - * 

Generous  support  for  this  Memorial  was  also  receiv- 
ed from  the  Permanent  Charity  Fund  of  Boston,  the 
Browne  Fund,  David  G.  Mugar,  J.F.  White  Contracting 
Company.  The  Alcoa  Foundation.  The  Bank  of  Boston. 
Haley  and  Aldrich.  Incorporated,  and  Zaldestani 


Now’s  Your  Chance 
To  Give  The  Maestro 
An  Encore! 


The  Boston  Pops 


In  the  spring  of  1985  the  Boston  Pops  will  celebrate 
their  one  hundredth  birthday.  The  establishment  of  the 
Pops  was  the  dream  of  Henry  Lee  Higginson,  the  man 
who  had  founded  the  Boston  Symphony  Orchestra  in 
expressed  the  wish  to  present  in 
. concerts  of  classical  music  as 
j,  also  to  give  at  other  times,  and  more 
the  summer,  concerts  of  a lighter  kind  of 
885.  his  wish  was  realized  when  Adolph 
Neuendorff  conducted  the  first  of  the  “Music  Hall  Pro- 
menade Concerts." 

the  Promenade  Concerts, 
both  music  and 
I by  Bostonians 
as  an  ideal  summer  night’s  activity.  The  concerts  were 
eventually  given  in  the  spring  and  christened  “popular" 
and  later  “Pops.”  They  continued  to  be  given  in  the  Music 
Hall  through  the  1899  season.  The  concerts  of  1900 
took  place  in  Mechanics  Hall,  and  the  following  year  the 
series  was  moved  to  Symphony  Hall  where  they  have 


Pops  conductor  on  May  7, 1930.  Born  in  Boston,  train- 
ed in  Germany.  Fiedler  joined  the  Boston  Symphony  in 
1915  as  a 20-year  old  violinist  during  Karl  Muck's  tenure 
as  music  director.  He  played  both  violin  and  viola  in  the 
Pops  Orchestra  under  six  of  its  conductors,  and  he  even- 
tually formed  the  Boston  Sinfonietta.  a chamber  or- 
chestra composed  of  members  of  the  Boston 
Symphony.  At  the  same  time,  he  led  a campaign  to 
establish  a series  of  free  outdoor  orchestral  concerts, 
and  in  1929  his  efforts  resulted  in  the  first  Esplanade 
Concerts  on  the  east  bank  of  the  Charles  River.  With 
Mr.  Fiedler’s  appointment  as  Conductor  of  the  Boston 
Pops  the  following  year,  the  distinctive  character  of  the 
Boston  Pops  was  established.  Fiedler  took  a strong  in- 
terest in  American  music  and  young  American  soloists, 
and  also  emphasized  popular  contemporary  composi- 
tions as  well  as  light  music  of  earlier  days. 

Following  Fiedler's  death  on  July  10.  1979. 
Associate  Conductor  of  the  Boston  Pops  Harry  Ellis 
Dickson  led  the  Orchestra  until  John  Williams  was  ap- 
pointed conductor  in  January.  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  “Arthur  Fiedler’s  tripartite 
program  format."  with  an  opening  third  of  light-classical 
music,  a middle  section  often  featuring  a classical  or 
popular  soloist,  and  a final  portion  of  popular  music, 
frequently  drawn  from  theatre  or  film  scores. 

Mr.  Williams  has  broadened  the  Pops  repertory, 
maintained  the  popularity  of  the  orchestra’s  award- 
winning PBS  television  series.  Evening  at  Pops,  and  led 

tract  with  Philips  Records.  These  include  Pops  Out  of 
This  World.  Pops  in  Space.  Pops  on  the  March.  That's 
Entertainment  (Pops  on  Broadway).  Pops  Around  the 
World,  and  Aisle  Seat,  all  listed  as  Billboard  best-sellers. 

The  Pops  season  begins  immediately  following  the 
close  of  the  Boston  Symphony  Orchestra's  winter 
season,  usually  in  early  May.  and  continues  through  mid- 
July.  There  is  an  annual  Christmas  Pops  series  and  a 
New  Year's  Eve  gala  at  Symphony  Hall,  as  well. 


Pops  concerts  are  performed  by  the  Boston  Pops  Or- 
chestra which  is  comprised  of  members  of  the  Boston 
Symphony  Orceshtra  (except  for  the  twelve  principal 
players  of  the  orchestra  who  perform  as  the  Boston 
Symphony  Chamber  Players)  and  by  the  Boston  Pops 
Esplanade  Orchestra,  a permanent  ensemble  that  draws 
upon  the  outstanding  musical  talent  of  the  Boston  area. 
The  list  of  distinguished  guest  conductors  who  have  led 
the  Pops  in  recent  years  includes  Erich  Kunzel.  John 
Lanchbery,  Lionel  Newman.  John  Govelli.  Mitch  Miller, 
and  Henry  Mancini.  In  addition  to  recordings  and  radio, 
television,  and  Symphony  Hall  appearances,  the  Pops 
makes  frequent  tours  throughout  the  United  States. 


Sailing,  Sailing, 


Community  Boating  is  the  non-profit  sailing  club 
which  is  dedicated  to  teaching  sailing  to  the  public.  It’s 
the  most  affordable  way  to  learn  to  sail  and  to  continue 
sailing.  Located  on  the  Esplanade  between  the  Hatch 
Shell  and  the  Longfellow  Bridge.  Community  Boating 
provides  this  unique  sailing  opportunity  to  thousands 
of  people  every  year. 

Membership  rates  are  $40  for  thirty  days.  $90  for 
ninety  days  and  $120  for  the  full  season  (April  1 to  Nov. 
1).  with  special  rates  for  young  people  and  senior 
citizens.  All  the  instruction  you  need  and  unlimited  use 
of  our  fleet  of  114  boats  is  included  at  no  extra  cost. 
Once  you’ve  mastered  the  basics,  we  offer  countless 
ways  for  you  to  expand  and  improve  your  sailing  ability. 

For  younger  sailors,  our  Junior  Program  begins  on 
June  25.  Children  ages  11-17  can  sail  all  summer  for 
only  $1.00!  This  fee  includes  classes,  use  of  the  boats 
and  many  special  activities  throughout  the  summer. 

This  sailing  program  is  offered  on  the  Esplanade  by 
Community  Boating,  which  operates  in  cooperation  with 
the  Metropolitan  District  Commission. 

So  whether  you  are  an  experienced  sailor  or  a begin- 
ner. Community  Boating  has  something  to  offer  For 
more  information,  stop  by  the  boathouse  or  call 
523-1038. 


John  Williams 

Continued  from  Page  1 

Since  his  appointment  as  Pops  Conductor,  Williams 
has  led  the  Pops  in  New  York.  Chicago.  Los  Angeles. 
Detroit,  and  many  other  American  cities.  In  addition, 
he  has  appeared  as  guest  conductor  with  the  major  or- 
chestras of  London.  Pittsburgh.  Dallas.  Toronto,  and 
Los  Angeles.  In  the  past  few  years.  Williams  has  receive 

universities  including  Boston  Conservatory  of  Music. 
Berklee  College  of  Music  in  Boston.  Northeastern 
University  and  the  University  of  South  Carolina  at 
Columbia. 

Mr.  Williams  has  recently  completed  the  score  to  In- 
diana Jones  and  the  Temple  of  Doom,  a sequel  to 
Raiders  of  the  Lost  Ark.  which  was  released  earlier  this 
summer.  He  was  also  commissioned  to  compose  the 
official  theme  and  fanfare  for  the  1984  summer  Olym- 
pic Games  to  be  held  in  Los  Angeles. 
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Patriotic 
Sing- Along 

arranged  by  Richard  Hayman 

AMERICA 

My  country  'tis  of  thee,  Sweet  land  of  liberty. 

Of  thee  I sing. 

Land  where  my  fathers  died!  Land  of  the  Pilgrim’s 
pride! 

From  ev'ry  mountain  side.  Let  freedom  ring! 

AMERICA,  THE  BEAUTIFUL 

O beautiful  for  spacious  skies. 

For  amber  waves  of  grain. 

For  purple  mountain  majesties.  Above  the  fruited  plain. 
America!  America!  God  shed  his  grace  on  thee. 

And  crown  thy  good  with  brotherhood 
From  sea  to  shining  sea. 

YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town  a-ridin’  on  a pony. 
He  stuck  a feather  in  his  hat  and  called  it  macaroni. 
Yankee  Doodle  keep  it  up,  Yankee  Doodle  dandy. 
Mind  the  music  and  the  step,  and  with  the  girls  be 


I’M  A YANKEE  DOODLE  DANDY 

fim  a Yankee  Doodle  Dandy,  a Yankee  Doodle  do 
or  die 

A real  live  nephew  of  my  Uncle  Sam.  Bom  on  the 
fourth  of  July 

I’ve  got  a Yankee  Doodle  Sweetheart,  She’s  my 

^ Yankee  D^dle  joy  t t . .d.  , 

I’m  a Yankee  Doodle  boy. 

COLUMBIA,  THE  GEM  OF  THE  OCEAN 

O Columbia  the  gem  of  the  ocean, 

The  home  of  the  brave  and  the  free, 

The  shrine  of  each  patriot’s  devotion, 

A world  offers  homage  to  thee. 

Thy  mandate  makes  heroes  assemble. 

When  Liberty's  form  stands  in  view. 

Thy  banners  make  tyranny  tremble, 

When  borne  by  the  red.  white  and  blue! 

Three  cheers  for  the  red.  white  and  blue! 

Three  cheers  for  the  red.  white  and  blue! 

Thy  banners  make  tyranny  tremble.  Three  cheers 
for  the  red,  white  and  blue! 

THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  this  land  is  my  land 

From  California  to  the  New  York  island, 

From  the  redwood  forest  to  the  Gulf  Stream  waters; 

This  land  was  made  for  you  and  me. 

Words  and  music  by  Woody  Guthrie 

TRO  i? ' 1 956- 1 958- 1 970  Ludlow  Music.  Inc..  N.Y. 
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YOU’RE  A GRAND  OLD  FLAG 

You’re  a grand  old  flag,  you’re  a high  flying  flag; 

And  forever  in  peace  may  you  wave; 

You’re  the  emblem  of  the  land  I love. 

The  home  of  the  free  and  the  brave. 

Ev’ry  heart  beats  true.  Under  red.  white,  and  blue 
Where  there’s  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot. 

Keep  your  eyes  on  the  grand  old  flag. 

BATTLE  HYMN  OF  THE  REPUBLIC 

Mine  eyes  have  seen  the  glory  of  the  coming  of 
the  Lord; 

He  is  trampling  out  the  vintage  where  the  grapes  of 
wrath  are  stored.  \ 

He  has  loosed  the  fateful  lighting  of  his  terrible 
swift  sword;  / 

His  truth  is  marching  on. 

Glory,  glory  hallelujah!  Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

His  truth  is  marching  on. 


If  you  need  help  for  any  reason,  there  are 
Metropolitan  Police  officers  located  throughout 
the  audience.  They  are  in  touch  with  the 
Special  Events  Group  Operations  Center  by 
radio  and  can  assist  you  if  necessary.  There 
are  also  aisles  through  the  audience  at  strategic 
locations  to  allow  you  to  come  and  go  with 
freedom.  These  will  be  kept  open  by 
Metropolitan  Police  for  your  use.  Your  coopera- 
tion in  assisting  the  police  in  this  endeavor  is 
appreciated. 

LOST  CHILDREN 

Special  Events  Group  has  arranged  for  a 
central  facility  for  lost  children,  located  adja- 
cent to  Storrow  Drive  to  the  right  of  the  Hatch 
Shell.  See  map  above.  If  you  are  looking  for 
a lost  child,  or  if  you  find  one,  contact  the 
nearest  policeman.  Children  and  parents  can 
often  be  united  quickly  via  2-way  radio. 

Children  whose  parents  cannot  be  located 
in  this  manner  will  be  brought  to  the  central 
facility  where  water,  coloring  books,  and  a 
Special  Events  Group  staff  person  are 
available. 

Lost  children  announcements  will  also  be 
broadcast  over  the  public  address  system. 


Now’s  Your  Chance 
To  Give  The  Maestro 
An  Encore! 


Concert  Televised 

Tonight’s  concert  is  being  televised  live  by 
WGBH-TV  for  the  over  200  Public  Broad- 
casting Service  stations  throughout  the  coun- 
try. Producer  William  Cosel  and  director  David 
Atwood  are  using  eight  cameras  plus  the  ser- 
vices of  the  WNEV-TV  helicopter.  One  camera 
is  on  the  fireworks  barges  and  another  at  the 
howitzers  to  give  the  nationwide  audience  a 
close-up  of  Boston’s  Fourth  of  July. 


This  year,  there  are  over  125  portable 
restrooms.  Check  the  map  for  locations. 
There  is  also  a large  permanent  restroom  facili- 
ty accessible  to  handicapped  persons  to  the 
right  rear  of  the  Shell,  and  another  permanent 
facility  on  the  Esplanade  at  Dartmouth  Street. 

WEATHER 

Special  Events  Group  personnel  at  the 
Operations  Center  are  in  constant  contact  with 
a special  meteorological  staff  person  at  MIT 
who  monitors  weather  radar.  If  a thunderstorm 
should  approach,  you  will  be  warned  in  ad- 
vance and  cautioned  as  to  the  expected  den- 
sity and  duration  of  the  rain.  Only  in  the  case 
of  very  severe  weather  will  the  concert  be 
cancelled. 


SOUND 

Special  Events  Group  has  rented  six  large 
sound  toiyers  covering  the  Esplanade  area  and 
is  using  the  services  of  Capron  Lighting  and 
Sound  to  provide  high  fidelity  sound  from  the 
area  behind  the  Hatch  Shell  all  the  way  past 
Exeter  Street.  These  are  in  addition  to  the  per- 
manent sound  system  which  covers  the  entire 
oval  area.  Pre-recorded  symphonic  music  will 
be  played  over  the  sound  system  for  your  en- 
joyment starting  at  noon. 


There  is  a Boston  Health  and  Hospitals 
Emergency  Medical  Services  first  aid  station  set 
up  behind  the  main  ice  cream  stand  at  the  rear 
of  the  concert  oval,  adjacent  to  Storrow  Drive. 
There  are  three  Emergency  Medical  Services 
ambulances  standing  by  on  nearby  Boston 
streets  to  provide  emergency  transportation.  In 
addition,  there  are  a number  of  Metropolitan 
Police  boats  patrolling  the  shoreline  which  have 
radio  communications.  These  boats  can  be 
dispatched  to  the  shoreline  nearest  any 
emergency  or  can.render  assistance  to  people 
on  pleasure  craft  in  the  Shell  area.  Coordina- 
tion of  all  medical  services  is  provided  by 
Boston  Health  and  Hospitals  Emergency 
Medical  Service  dispatchers  located  on  the 
Special  Events  Group  Operations  Center 
rooftop. 

TRASH 

Special  Events  Group  has  arranged  for  tens 
of  thousands  of  plastic  bags  to  be  distributed 
throughout  the  Esplanade  area  this  year.  If  you 
can’t  find  one,  additional  bags  are  available  at 
sound  towers  and  program  carts  and  where 
there  is  a “T”  on  the  above  map. 

Put  trash  in  bags,  tie  the  top  in  a knot  and 
leave  the  bag  on  the  ground.  Please  share  your 
trash  bag  with  your  neighbors  if  necessary. 

All  of  us,  all  of  you,  are  the  only  ones  who 
can  keep  the  Esplanade  clean.  Everyone  “pitch 
in”  and  set  a good  example. 


Pitch  In 


